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show	I	had	worked	on	that	had	a	swing	for	the	ensemble,	and	I	remember	how	interesting	it	was	to	me,	having	someone	needing	to	know	multiple	tracks	and	going	in	for	different	people	at	different	times.		It	was	also	the	first	time	I	had	taken	part	in	the	group	process	of	creating	choreography.		While	Patti	and	Brad	had	most	of	it	prepared	in	their	pre-production	work,	there	were	still	a	number	of	things	that	we	worked	on	or	continued	to	hone	as	the	process	moved	forward.		It	was	wonderful	reaching	a	place	where	I	felt	Patti	respected	my	opinion	and	would	ask	my	thoughts	on	different	sections	or	would	let	me	play	and	try	something	out	for	her.		I	took	notes	for	Patti	during	runs	of	different	numbers,	but	she	even	told	me	to	feel	free	to	write	notes	on	whatever	I	saw.		I	would	then	take	all	of	my	notes	to	her	and	see	which	she	agreed	with.		When	looking	over	my	notebooks	I	was	reminded	that	to	make	this	easier,	I	took	my	notes	in	a	different	color.			It	was	my	first	time	taking	notes	for	someone	else	and	in	taking	notes	for	Patti	I	was	also	given	a	system	for	keeping	the	notes	organized.		A	system	that	as	a	person	with	neat	freak	and	organizational	junkie	tendencies,	I’m	surprised	I	hadn’t	found	sooner.		Patti	would	simply	place	a	letter	or	letters	inside	a	circle	in	front	of	the	note	to	let	her	know	what	department	it	was	for	or	what	it	referenced,	and	to	make	it	clearly	visible.		I	simply	chose	to	put	mine	in	boxes.		Examples	being:	[R]		 Needs	to	be	rehearsed	[CL]		 Needs	to	be	cleaned	[SM]		 Stage	Management	[M]	 Music	(music	director)	[C]	 Costumes	
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